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Peter Allen and friends

C

inerama is the trademarked name for a widescreen process which works by
simultaneously projecting images from three synchronized 35 mm projectors
onto a huge, deeply-curved screen, subtending 146° of arc. It is also the
trademarked name for the corporation which was formed to market it. It was the first
of a number of such processes introduced during the 1950s, when the movie industry
was reacting to competition from television. Cinerama was presented to the public as
a theatrical event, with reserved seating and printed programs, and audience members
often dressed in best attire for the evening.
The Cinerama projection screen, rather than being a continuous surface like
most screens, is made of hundreds of individual vertical strips of standard perforated
screen material, each about 7/8 inch (22 mm) wide, with each strip angled to face the
audience, so as to prevent light scattered from one end of the deeply-curved screen
from reflecting across the screen and washing out the image on the opposite end. The
display is accompanied by a high-quality, seven-track discrete directional surround
sound system.
The original system involved shooting with three synchronized cameras sharing a
single shutter. This was later abandoned in favour of a system using a single camera
and 70mm prints. This latter system lost the 146° field of view of the original threestrip system and the resolution was markedly lower. Three-strip Cinerama did not use
anamorphic lenses, although two of the systems used to produce the 70mm prints
(Ultra Panavision 70 and Super Technirama 70) did employ anamorphics. Later,
35mm anamorphic reduction prints were produced for exhibition in theatres with
anamorphic Cinemascope-compatible projection lenses.
Cinerama was invented by Fred Waller and commercially developed by Waller
and Merian C. Cooper. It was the result of many years of development. A forerunner
was the triple-screen final sequence in the silent Napoleon made in 1927 by Abel
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Gance. Gance’s classic was considered lost in the 1950s however, known of only by
hearsay, and Waller could not have actually seen it. Waller had earlier developed an
11-projector system called Vitarama at the Petroleum Industry exhibit in the 1939
New York World’s Fair. A five-camera version, the Waller Gunnery Trainer, was used
during the Second World War.

1
6

The photographic system used three interlocked 35mm cameras equipped with
27 mm lenses, approximately the focal length of the human eye. Each camera
photographed one third of the picture shooting in a crisscross pattern, the right camera
shooting the left part of the image, the left camera shooting the right part of the image
and the centre camera shooting straight ahead. The three cameras were mounted as
one unit, set at 48 degrees to each other. A single rotating shutter in front of the three
lenses assured simultaneous exposure on each of the films. The three angled cameras
photographed an image that was not only three times as wide as a standard film but
covered 146 degrees of arc, close to the human field of vision, including peripheral
vision. The image was photographed six sprocket holes high, rather than the usual
four used in other 35mm processes. The picture was photographed and projected at 26
frames per second rather than the usual 24 frames per second.
The PPT has in its archives many items relating to Cinerama. These are
documents and photographs, some of which are reproduced here. The London
Casino photographs are from the Doris Waller collection and include the original
typewritten notes used by Lowell Thomas for the prologue which preceded the original
presentations.
Many thanks to all who have helped with the preparation and research for this
article and especially to our friends at the National Media Museum in Bradford who
took the pictures of the Vic 8 and close ups of the gate at very short notice.
Photographs
Photo 1: Although presenting a solid front to the audience the unique Cinerama
screen actually consists of more than a thousand strips of perforated plastic tape
arranged like the louvres of a gigantic Venetian blind. The screen makes its theatre
début in This is Cinerama, the first production in the new multi-dimensional motion
picture medium.
Photo 2: A mechanical device was needed to soften the divide between each
horizontal frame of film thus giving the illusion of a continuous picture, this device was
called a Jiggler but was also known as a Jiggolo and was vital to successful projection.
The three projectors were named Able (A) on the right looking towards the screen,
Baker (B) centre projector, and Charlie (C) on the left.
The Jiggolos were fitted just behind the film plane (these are just visible in the gate
photos), so that they were out of focus and thus blurred the edge of the image giving
a less noticeable join. They were fitted on opposite sides on Able and Charlie and on
both sides on Baker. Century made the American projectors we most commonly see
but Cinemeccanica made the later installations around the world. The Pictureville
ones at the National Media Museum in Bradford are based on the Cinemecanica 8
model.
Photo 3: The Cinemechanica Vic 8 at The National Media Museum at Bradford.
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Photo 4: General view of the gate assembly
Photo 5: The gate assembly with the jigglers just visible on the right and left sides
of the aperture plate, which makes this the centre machine, known as Baker (the right
hand machine, facing the screen, would have been Able and the left Charlie).
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at the London Casino 1954
Peter Allen

T

he London Casino theatre Old Compton Street, London W1, was chosen
as the venue for the first Cinerama experience in the United Kingdom.
Installation began on 7 August 1954 and the premier of This is Cinerama was
on Thursday 30 September of that year. Just eight weeks to install and test the most
complicated piece of cinema technology yet devised, not to mention the painstaking
task of building a 146 degree louvred screen 64ft by 24ft.
The film This is Cinerama had a prologue...
“Hello everybody. Lowell Thomas speaking, welcoming you on behalf of Cinerama
Productions as well as myself. You are about to see the first public exhibition of an
entirely new form of entertainment. We call it Cinerama. It’s a novelty, ah but its far
more than that; it’s the latest development in the magic of light and sound”
He then talks about the history of film making and he ends with this dramatic last
paragraph..
“The next step forward was sound. You will all be familiar with talking pictures
and television. Motion pictures have been described as like looking through a keyhole;
you see what is straight ahead; and television up to present, even more confined, but
the pictures you are now going to see have no plot; they have no stars; it is not a stage
play, nor a feature, nor a travelogue, or a symphonic concert or an opera; but is a
combination of all of them; in fact it is the first public demonstration of an entirely
11

new medium, which we believe is going to revolutionise the art of motion picture
storytelling. Ladies and gentlemen... THIS IS CINERAMA.”
That introduction, and the subsequent visual extravaganza must have made the
hairs stand up on the back of your neck, the cinema experience would never be same
again.
Sadly the three strip system only lasted until 26 March 1965 when due, to the
introduction of cheaper and less complicated widescreen systems, a new 70mm system
was installed. The louvred screen was removed on 19 September 1974, just 22 years
after it was installed.
To complement the Cinerama experience a live orchestra played before the show
and during the intermission from 1954 to 1960.
Photographs
Photo 1: Week one, stalls foyer.
Photo 2: Week three, screen construction.
Photo 3: Week six, auditorium from rear stalls.
Photo 4: Baker and Charlie booths from screen (speaker stacks in rear stalls).
Photo 5: Picture control console.
Photo 6: Charlie Booth showing Century projector.
Photo 7: Magnetic sound unit in original balcony box which also housed the
prologue projector.
Acknowledgement: our sincere thanks to Cinerama for allowing us to use these
photos from the Doris Waller Collection
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Ken Draper interviewed by Mikael Barnard
The late Ken Draper was curator at the PPT’s museum at Bletchley Park and
was surely one of the trust’s greatest assets, bringing a tremendous wealth of
experience and knowledge concerning the technological history of cinema.
Among his many achievements can be listed his time as a Cinerama projectionist
at the London Casino where he was part of the team for the format’s UK début.
Back in 2014 Ken was kind enough to share his reminiscences.

How did you come to be a Cinerama projectionist and what training was required?
I answered an advert in Kine Weekly – Cinerama projectionist wanted for the
London Casino, only chiefs or first projectionists need apply! I started work at the
Casino on 19 September 1954, eleven days before opening night on 30 September. We
had to pick it up quickly but we did many rehearsals and were well prepared.
How difficult was it as a system, particularly to make up?
As you probably know at the Casino each panel (Abel, Baker and Charlie) was
operated from separate boxes. Abel and Charlie boxes were a pretty decent size but
Baker box was rather squeezed in the middle. The films for each panel arrived on
individual 8000ft spools; there would be two of these per box and they were changed
during the interval. These were fitted with academy style leaders (with each frame
being six perforations high of course) and we would lace up to the start mark.
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Did you ever experience any breakdowns? If so how was replacement footage
acquired and how was this dealt with?
We had a chap named Les Gardiner responsible for dealing with damage and
repairs and he had a separate room. When I was there projectionists worked two
shifts, we never had a breakdown on my shift and I never heard of one on the other.
Nevertheless, the repair man was kept busy examining the films for damage and
keeping them clean. When a particular section looked to be getting a bit worn a
replacement section would be ordered from America, these usually ran from fade-out
to fade-out, the Cinerama travelogues being well suited to this.
How was the Cinerama equipment at the Casino laid out?
We had the three boxes – Abel, Baker and Charlie and the ‘spot box’. This was at
the top of the Casino and housed the projector for the This is Cinerama prologue and
the sound equipment.
Did you run Cinerama anywhere other than at the Casino?
No. I started with the début screening of This is Cinerama, and then in 1956 we ran
Cinerama Holiday. I left in 1957 for a job at MGM British Studios at Borehamwood
where I worked in the preview theatre, post sync theatre and in the music/sound
dubbing department.
Cinerama screenings, particularly in the earliest days, were notoriously well
attended. Were you always sold out at the Casino?
Yes, in the early days we always had full houses. One particularly memorable
screening of This is Cinerama that I was involved with saw the Queen and Prince
Philip in attendance. Front of house management would deal with the day-to-day
business of ticket sales. A set amount were held back for purchasing ‘on the door’ – the
Casino was still treated as a theatre and Cinerama involved individual programmes,
not continuous shows as was standard practice in general cinemas. I cannot recall if
there was a waiting list as such but then it wasn’t my department.
One piece of equipment seen in documentary footage of American Cinerama
theatres at the time shows special cranes for lifting the reels into the spool boxes, did
you have these at the Casino?
We had no cranes at the Casino. We had to lift the spools manually and would
swing them up!
How was the equipment synchronised at start-up? Was it with a mark on leader
like sound on disc?
The cross on the projectors was first set in the usual fashion. All the equipment was
interlocked with Selsyn motors and everything was set off by the man at the control
console which was in front of Baker box in the cinema, another reason Baker box
was so truncated. There was a talk-back system between the projectionists and the
controller. We had a cue switch in the box, when we were ready we would flip this
and a light would appear on the controller’s desk. He would get four lights – Abel,
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Baker, Charlie and the sound box. Once this was done the only thing left for us to do
was check the cooling pumps and strike the arc. Initially I was in charge of Abel box
but later I was promoted to the sound box (the old spot box) where I was responsible
for the seven track magnetic soundtrack and the 35mm projector used for the This is
Cinerama prologue. The controller would flip a switch when he wanted it to start, a
little light would come on in the box and that was my cue. I would run the projector
and as the picture came onto the screen the controller would open the curtains to a
4×3 ratio. Towards the end of the prologue the controller would start the other three
projectors running, the projectionists would open their dowsers and the controller
would hit the button for the electronic shutter and open the curtains to their full
width just after Lowell Thomas announced ‘Ladies and gentlemen, this is Cinerama.’
Ken, thank you so much for sharing your Cinerama experience with us.
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Mikael Barnard

M

obile cinema is nothing new. From the earliest days of film history itinerant
showmen set up their modern interpretations of the Pythagorian cave at
local fairgrounds. Entrepreneurs such as Randall Williams thrilled huge
crowds by showing footage of the audience that had been taken mere hours before,
using the medium as a kind of giant, time-delayed cinematic mirror. Leo Kamm took
this to the next level in the 1910s showing popular feature films from a dedicated
mobile cinema van; this would be driven up to the entrance of a marquee and the sides
of the van would be raised to reveal two Kamm projectors facing a screen at the far end
of the tent. In the mid-1930s various railway companies got in on the act, introducing
cinema coaches to entertain passengers on long distance journeys. The Army Kinema
Corporation produced their own version of the ‘Kamm van’ using Gaumont British
equipment to entertain the troops during the Second World War. Perhaps most
famous are the Ministry of Information cinema vans of the late 1960s, using modified
Bedford vans inside which the audience would sit, a true mobile cinema indeed.
Impressive as many of these attempts were, they are all dwarfed to the scale of
David when compared to the Goliath proportions of Itinerama, the mobile travelling
incarnation of Cinerama. The story begins in 1954 when Nicholas Resini “Had tried
to interest the United States Information Agency in mounting a travelling Cinerama
theatre on a retired aircraft carrier. USIA was game, and even President Eisenhower
liked the idea, but Congress nipped it in the bud.” (Lane, 2012). In May 1960, Resini
became head of the Cinerama Corporation and was determined to bring his notion
of a portable Cinerama installation to fruition. Permanent Cinerama theatres were,
by their very nature, expensive both to install and to run. Resini was determined to
bring Cinerama to as wide an audience as possible and to this end the mobile version
was intended to reach audiences in towns large enough to support a mobile exhibit of
the type but not necessarily of sufficient size to justify a permanent installation. To
25

this end a trading company, Spectacles & Programmes, was formed. For reasons that
are unclear it seems Cinerama did not invest in the system directly despite Resini’s
personal interest, the trading company instead being financed by an assortment of
private interests (including French radio company Europe no.1 (Boxoffice, 1961) and
the Maurice Dollfus Group (Carrin, 2012 in Wolthuis, 2012)). The company operated
under license from the Cinerama Corporation, a license which granted exclusive rights
to exhibit Cinerama films in this manner throughout Europe, Asia and Africa.
It appears the first aspect of Itinerama to be worked on was the tent itself which
was manufactured by the Bessonneau Company of Angers (Carrin, 2012 in Wolthuis,
2012).
“The inflatable theatre is the result of five years of experimentation”, Itinerama
Executive Vice President Maurice Dollfus said. Made of Nitrolac, a tough, fireproof
and airtight plastic material, the Itinerama theatre is blown up by air. The plastic
hemisphere, when collapsed, can be packed into one large trailer truck and when
inflated by air pumps becomes a structure measuring 210 feet long, 144 feet wide, 62
feet high. (Boxoffice, 1961)
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As well as agreeing closely with the dimensions given above, additional details for
the tent and the installation as a whole are provided by Camera magazine (1962):
The whole structure is self-supporting, without poles or inside columns, and is
erected by inflating the plastic envelope. This process takes about ten minutes and is
carried out by eight motor-driven pumps. The Itinerama tent seats an audience of up
to 3,000 and contains a 110 foot (33 m) wide curved screen. A single booth at the rear
of the tent houses the three Cinerama projectors, while an all-round speaker system
provides stereophonic sound effects. Transportation of the tent, air pumps, screen,
projectors, sound equipment and seating requires 47 lorries.
Numerous sources confirm the provision for an audience of 3,000 and The
American Stock Exchange Investor (1962) additionally informs us that the entire tent
could be inflated “in just eight minutes”. Film User (1963), seemingly referring to this
incarnation of Itinerama, notes the requirement for a staff of one hundred and twenty
to erect the entire installation.
Dollfus himself reported (slightly conflicting) information to Boxoffice magazine:
The balloon theatres will have rest rooms, ticket booths, generators and full
kitchen and housing accommodations for the 50-man crew. [Dolfuss] said the fireproof theatre could be completely inflated in 14 minutes and the entire setting-up
operation could be accomplished in four and a half hours and dismantled in three
hours … The structural principle is based upon the maintaining of a slightly higher
air pressure inside than that surrounding the outside of the structure. The pumps work
continuously to maintain the necessary margin of pressure and, incidentally, provide
for the circulation of fresh air within the theatre.” (Boxoffice, 1961)
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Itinerama debuted in Mantes-la-Jolie, France on Monday September 4th 1961.
Itinerama will purchase from Cinerama at cost the projectors, screens, translator
sound systems, technical aid and Cinerama films. Cinerama will share 50 per cent in
the profits after operating expenses and taxes. (Boxoffice, 1961)
Dollfus had high expectations for the profitability of Itinerama. The initial
proposal was to have three separate travelling Itinerama installations throughout
Europe operating approximately ten months per year. With an average ticket price of
$1.25 and a projected audience of two million per year, per installation, profits from
screenings alone were estimated in the region of seven and a half million dollars per
year. Plans were afoot to expand throughout Europe (options having been taken for
exhibition in Germany, Italy, Great Britain, Belgium, Holland, Sweden, Denmark,
Norway and Spain) and then in 1962 into America. (Boxoffice, 1961).
Contemporary reports indicate that Itinerama was extremely well received in
France. As Lane (2012) puts it:
Anyone who wasn’t working or in school would flock to the field where Cinerama
was setting up to watch the battery of huge fans, each the size of a Volkswagen,
blowing up the big blue tent. Local dignitaries turned out to walk the red carpet
at every screening. Even Abel Gance showed up one night to see this successor to
“Polyvision” from his 1927 Napoleon.
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The début Itinerama programme began at 17:00 first with a ball, then a radio
show and finally the film itself (presumably This is Cinerama). After its début show
Itinerama moved first towards Beauvais, then Compiègne, Reims, Strasbourg and an
assortment of other locations (Carrin, 2012 in Wolthuis, 2012). Unfortunately, one
of the major benefits to this incarnation of Itinerama also proved to be its downfall.
The inflatable tent itself was in theory a superb idea, with no internal structure to mar
the view of the screen for any spectator. However, the devil is always in the detail and
after less than six weeks operation disaster struck at Lunéville on Tuesday 17 October:
The anchoring system was inadequate to a building of its size. One night in
France a terrible storm struck. It huffed and it puffed and it blew the house down;
the collapsing screen wiped out the first ten rows of seats. A genuine catastrophe was
averted only because nobody was in the tent at the time. (Lane, 2012)
The damage was extensive enough to put the installation beyond economic repair,
much investment was lost and the trading company folded.
However, this was not the end of Itinerama. Nicholas Resini was still convinced of
the viability of the system, after all the error lay in execution rather than concept, so
he ordered a redesign of the tent and sought new investment. Success was found in the
UK in 1963 in the form of Bertram Mills Circus Ltd who invested “Just over £50,000
in Itinerama, a private company formed to show the wide-screen Cinerama films in
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mobile theatres throughout the UK, the Commonwealth, Eire and South Africa.”
(The Statist, 1963). This time the canvas tent was constructed around a framework
of steel and aluminium struts which were driven into the ground (Light Metals and
Metal Industry, 1964 – a great deal of technical detail concerning the materials and
methods used in construction is given in this source but much of it is quite dry and
this author has a word count to consider). Thus, under the helm of managing director
Sam Eckman Jnr., and with exclusive rights to give mobile screenings of Cinerama
films in the countries mentioned above (as well as, according to Film User (1963), the
Cinemiracle feature Windjammer), a new incarnation of Itinerama was born.
“Itinerama mk.2” debuted at Richmond Athletic Ground on 24 April 1964
(incidentally this author began writing this article on 24 April 2014, happy fiftieth
anniversary Itinerama!) The début film was, of course, This is Cinerama. The screen
size is confirmed by both The Commercial Motor (1964) and The Film Daily (1965)
as being one hundred and three feet wide by thirty seven feet high. Wolthuis et
al., (2014), who give the screen width as one hundred and five feet, note that the
screen was of a standard type (rather than the special louvred screen associated with
Cinerama), this was larger than the one installed at the Casino, London (making it
“The largest Cinerama screen in Britain and the second largest in the world” (Films
and Filming, 1963) and apparently giving a better image). Keith Swadkins, President
of the International Cinerama Society, informed this author that the projection
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equipment itself came from the Casino, which would make sense as this was just at
the time they’d have been gearing up for single strip 70mm “Super Cinerama”.
The tent itself could be inflated in around three hours. The diameter of the tent
is variously given as being one hundred and twenty eight feet in diameter (Light
Metals and Metal Industry, 1964 and confirmed by The Commercial Motor, 1964 –
unsurprising given they were both published by the same company) or one hundred
and twenty five feet. (London Gazette, 1969) The height is not stated in any of the
sources available for this article but we know the screen height was thirty seven feet
so it was certainly taller than that. Most sources give seating capacity as between
one thousand, two hundred and one thousand, five hundred with two sources (The
Commercial Motor, 1964 and The Film Daily, 1965) giving a precise figure of one
thousand, two hundred and sixteen folding aluminium seats which, according to
Films and Filming (1963), were larger than standard size.
The projection box was positioned outside the tent on a large steel framework. It
had the 3 Cinerama projectors and one sound machine in the same very small booth
and with mirrors, projected onto the screen like Cinemiracle. (Wolthuis et al., 2014)
Light Metals and Metal Industry (1963) confirms the tent, as with the previous
example, was centrally heated and that a curtain was installed some six inches forward
of the curved screen.
As before, a fleet of vehicles was required to transport the installation between
locations. Films and Filming (1963) lists the amount of vehicles required as being
thirty eight while The Commercial Motor (1964) makes mention of “A convoy of
42 vehicles – Bedford lorries, Land-Rovers, Crane Fruehauf trailers and Bluebird
Caravelle caravans.” Possibly the number of vehicles required increased between 1963
and 1964. In addition to plain haulage, photographs show a dedicated box office trailer
and a dedicated trailer housing the projection equipment which acted as ‘the box’. The
London Gazette (1969) also mentions “a specially made toilet trailer”!
Later in 1964 Itinerama moved from Richmond Athletic Ground to a new location
in Brighton and Hove and from there a tour was planned of the south of England,
Itinerama finding its way to Southsea Common and as far south as Plymouth. Later
the convoy moved north, contemporary posters indicating screenings at Devonshire
Street, Sheffield. By January 1967 Itinerama was screening at Woodhouse Moor, Leeds
before finally making its way to Walsall where the last Itinerama screening (Seven
Wonders of the World) was given on 11 April 1967. This also marked the last official
three-strip Cinerama presentation in Britain until 1993 at the Pictureville Cinema,
Bradford.
Film Daily (1965) reports that Itinerama met with such strong success that a second
mobile theatre was ordered. Whether this was actually constructed or not is unclear.
However, the end was nigh for Itinerama. As it stood, Itinerama was geared to showing
three strip Cinerama films. Once these had been exhibited to their commercial limit
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on the Itinerama circuit it would have been necessary to re-equip for single strip.
Presumably this was considered uneconomical and in any case it is possible that the
project as a whole had run its course. In 1969 a brief note appeared in The Estates
Gazette:
The Itinerama Mobile Theatre is to be offered for sale by auction on May 29 at
Normanton, Leicestershire, near Bottlesford, by Harvey & Wheeler (Ebury Street,
S.W.1) … After three years’ touring the company was forced to close down owing to
the lack of new films for the process that was being operated.
It is thought that the mobile theatre with a tent, together with the seating, lorries,
caravans (and the erstwhile toilet trailer) could provide an opportunity for a council
or promoter to obtain a mobile entertainment centre for concerts, exhibitions or
conferences.
What happened to the Itinerama tent after the auction is rather unclear. It was
certainly purchased, though not by Bertram Mills Circus Ltd since that company
closed down entirely in 1967. Lataille (2014) informed us that the tent was still in use
as a mobile theatre (if not cinema) in 1991. Further enquiries traced the source of this
information to Keith Swadkins, who confirmed to this author that it was sighted by
ex-Itinerama projectionist Chris Usher in Edinburgh in 1991, although he could not
recall the show in question. The current whereabouts of the tent is unknown.
Itinerama Ltd itself was listed in 7 April 1972 edition of The London Gazette as
having been placed into liquidation on 4 April 1972 (liquidator: William Stanley Wise
Fone, F.C.A.) by its members.
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Was this the only exception?

I

t was usual for the installation of Cinerama to entail the use of three booths for
the three projectors. The Abbey cinema, Wavertree, South Liverpool featured in
Mike Taylor’s column in Rewind 162 and the picture shows the three projectors
for Cinerama in one projection room.
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PRO FILM LIMITED

We are a leading UK based supplier of digital cinema projection
systems, from projectors to servers, sound systems to automation.
Unit 6 Avondale Ind Est, Avondale Road, Stockport SK6 OUD
0161 4777633 service @omnexdigital.co.uk

JACRO knows cinema and JACRO knows software. We are a
family owned and operated business since the 1920s with an
unrivalled reputation for creativity and reliability.
Jack Roe (CS) Ltd, Enterprise Centre, Alton Road Ind Estate
Ross-on-Wye HR9 5NB United Kingdom sales@jackroe.com
Milton Keynes Museum
McConnell Drive, Wolverton
Milton Keynes MK12 5EL
01908 316222
www.miltonkeynesmuseum.org.uk

Imperial War Museum Duxford

Visit this historic airﬁeld and museum of aviation history
and discover the stories of people who lived and worked
at RAF Duxford.
www.iwm.org.uk/visits/iwm-duxford
The media arts school for those aged 14-19 that
specialises in behind-the-scenes media production
digital communications and entertainment technologies.
www.elstreeutc.co.uk

The David Lean Foundation
To promote and advance education and to cultivate
and improve public taste in the visual arts
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Our passion is for video, sound, staging,
lighting and rigging using leading edge AV
and broadcast technology.
Enquiries@media-powerhouse.com +44 (0) 20 8236 0331

HARKNESS SCREENS

The world’s leading screen technology company.
Unit A, Norton Road, Stevenage, Herts. SG1 2BB
01438 725200 sales@harkness-screens.com

Forever Film

SOUND ASSOCIATES

Projection | Sound | Cinema | Digital
Keeble House, 81 Island Farm Road, West Molesey, Surrey KT8 2SA
+44(0)20 8939 5900 info@soundassociates.co.uk

The independent trade union for those working in broadcasting, ﬁlm,
theatre, entertainment, leisure, interactive media and allied areas.

Pinewood Studios, Iver Heath, Buckinghamshire
01753 656656 Fax: 01753 657016
email: info@societyinmotion.com
www.societyinmotion.com

Bell Theatre Services are the UK’s leading supplier and installer
of projection and sound equipment to the ﬁlm industry.
(+44) 020 8238 6000 admin@bell-theatre.com
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